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THE USE OF THE “BENEDICITE” 
DURING LENT. 


The following article, which appeared in 
Freund’s Music and Drama, is well worth reprint- 
ing :— 

‘At present the music in all our churches runs in the 
minor key. The solemn season of Lent has caused a 
change in the style of music, but the change is often 
marked by absurd contradictions. For instance, in the 
Episcopal churches the “Te Deum” must not be used, 
and in its place is to be sung the “ Benedicite Omnia 
Opera,” or the song of the “Three Holy Children,” a 
poem of praise, in its entirety, far more joyful in character 
than the “ Te Deum” which it replaces. Directions for 
its introduction in Lent date back to the Prayer Book of 
1549. Yet,in the old English use, the ‘“ Benedicite,” so 
far from being considered as suitable for a penitential 
season, was specially worded as a festal canticle. As far 
back as the seventh century it was sung at Mass in the 
Spanish churches as a hymn of joyful thanksgiving. 

An English writer speaks of it as a hymn specially 
calculated to promote devotion. “It is only,” he writes, 
“by the thoughts suggested to us in pondering on the 
wonderful perfection of animals that can serve as aids 
to adoration, and it is in the same sense only that dead 
things—such as the stars, the sea, or the wind—can be 
associated with living things as promoting with equal 
fitness the same end. If this interpretation be not 
realized, the words of the ‘ Benedicite’ degenerate into 
extravagance, and are stripped of all their beautiful 
significance in the minds of thoughtful men. Invested 
with the same indirect meaning, the names of Ananias, 
Azarias, and Misael are most fitly introduced among the 
invocations of the hymn. They have, it is true, long 
since passed from the scenes of their trials, but though 
no voice of praise may rise from the grave, their memories 
are to us symbols of God’s omnipotence.” 

Now, unfortunately in the version of the Bendedicite in 
the American Prayer Book, this verse on which the 
author just quoted lays such stress is omitted. 


**O Ananias, Azarias, and Misael, 
Bless ye the Lord, 
Praise Him and magnify Him for ever.” 


These are the closing words of the Canticle wherever it 
is used save in this country. In the Liturgy Book of the 
Reformed (Dutch) Church, the Benedicite is still further 
mutilated by the omission of other verses. 

As sung to a single chant the canticle becomes rather 
tedious, but the English composers have lately taken to 
dividing it into sections, allotting three chants to the 
hymn, for the Benedicite naturally falls into three 
divisions, the first seventeen verses referring to the extra- 
terrestrial phases of the natural kingdom (the heavens, 
winds, light, darkness, ice, cold, &c.j, and the nine 
succeeding verses to the terrestrial creation (fowls, beasts, 
cattle, green things upon the earth, &c.), the remaining 
verses refer to the spiritual kingdom—the church. To 
each of these divisions a special chant may be given. 
Another way to shorten the Benedicite is to give a group 
of four verses together, before singing the final ascription 
‘Bless ye the Lord,” &c. But if the words are plainly 
sung so as to be “ understanded of the people” the whole 
canticle will not be found too long. 

This hymn is always sung to one or more chants. It is 
not usually set to elaborate music like the “ Te Deum,” 
nor does it easily admit of elaborate musical treatment. 
It is a song of praise with a coristantly recurring refrain 
in which a repetition of melody seems almost imperative 
in view of the repetition of the words. But the whole 
Benedicite is so stirring and poetical, that it is to be 
regretted that its use—and this, too, without any adequate 
reason—is confined only to the period of Lent. 


Ar the recent higher examinations held at Trinity 
College, London, Elizabeth Firth gained the position of 
associate pianist, and Francis Victor Lewis was awarded 
honoursin harmony. Both are the pupils of Mr. James 
J. Monk, Liverpool. 





THE BACH CHOIR: 


On Thursday week the Bach Choir gave a 
concert at St. James’s Hall, when its new con- 
ductor, Dr. C. Villiers Stanford, wielded the 
baton for the first time. A large and distinguished 
audience filled the Hall to listen to the perform- 
ance of a scheme not less interesting than the 
previous history of the choir had warranted its 
supporters in expecting. The body of singers 
whom Dr. Stanford took in hand on that occasion 
was quite up to the old level in point of quality, 
although the male voices seemed slightly 
diminished in numbers. The purity of tone, and 
admirable crescendos and pianissimos of the choir 
were features as noticeable as ever. The pro- 
gramme fitly opened :with a- Bach cantata, 
beginning with the words of the 75th Psalm, “Gott 
ist mein Kénig.” This was well given; as was the 
next choral item, Beethoven’s ‘ Elegischer 
Gesang,” dedicated to the composer’s friend, 
Johann Freiherr von Pasqualati. The concert 
ended with the third part of Schumann’s music 
to “ Faust,” with the performance of which there 
was little fault to be found. The solos were well 
sung by Miss Amy Sherwin, Miss Friedlander, 
Miss Lena Little, Herr Von Zur Muhlen, and Mr. 
Herbert Thorndike. Besides the choral work, 
attraction was lent to the concert by the co- 
operation of Herr Joachim. The great violinist 
gave a magnificent rendering of his own “ Hun- 
garian” violin concerto and Bach’s Chaconne. 
In these works Herr Joachim reigns supreme, 
and acknowledgment of that supremacy, in the 
form of enthusiastic applause, was not lacking. 


PHILHARMONIC SOCIETY. 


On Thursday week the third of the Philhar- 
monic Concerts took place at St. James’s Hall, 
when a large and appreciative audience listened 
to a very enjoyable entertainment. The concert 
commenced with Schumann’s Symphony in C, in 
which the powers of the Philharmonic Orchestra 
were well exhibited, and full justice was done to 
this noble work. Then came Dvordk’s Violin 
concerto (Op. 53), the solo instrument being 
efficiently managed by Mr. Franz Ondricek. It 
is not easy to forma conclusive opinion of this 
work at first hearing. Mr. Ondricek has im- 
proved very perceptibly since he was heard in 
1882 at Mr. Ganz’s Concerts, and he was much 
applauded at the end of the last two movements. 
The second part of the programme was opened 
by two instrumental preludes from Sir Arthur 
Sullivan’s oratorio ‘“‘ The Light of the World. 
Mendelssohn’s G minor pianoforte concerto was 
charmingly rendered by Mdlle. Clotilde Kleeberg, 
and was full of graceful and artistic expression. 
Madame Rose Hersee was the vocalist, and sang 
“Pur Dicesti” and “ Nobil Signor” with good 
taste. Throughout the whole performance Sir 


Arthur Sullivan conducted with characteristic 
vigour and skill. 
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DR. FRANZ LISZT’S PREVIOUS VISITS 
TO ENGLAND. 


(Continued from page 10). 


After 1827, Liszt did not re-visit England till 
the year 1840. Why he absented himself so 
long, is a question which puzzled more than one 
musician and music lover of the time. The 


solution however, is not very far to seek, and as | had a special interest, 


Chorley, the then musical critic of the Athenaeum, 
gives it so clearly and admirably, in his notice 
of Liszt’s reappearance, I cannot do better than 
quote it im extenso :— 


“The musical event of this week—of this year—has 
been the return of the artist to London. Fifteen years 
ago, he left behind him the reputation belonging to a 
prodigy of early genius, of all others the most unsatis- 
factory, because the one least likely to be confirmed by 
time and manhood. In the interim, pianists of all classes 
and colours, the classical, the brilliant, the eccentric, have 
risen up, flourished, and passed away. But the fame ot 
M. Liszt, so far from having waned, has progressively 
increased and consolidated. The English have heard ot 
him, firet in Paris, as chief of the romantic school among 
the instrumentalists; as foremost of those musical 
worshippers of Shakespeare, and Goethe, and Byron, and 
Hoffmann, whose literary utterance has been made 
through the mouth of Victor Hugo and Georges Sand. 
Subsequently came tidings from Italy, how he had 
been able to form the music of thought and philosophy 
and fantasy, and win sympathy trom a public, to stir whose 
sensual lethargy in taste, an energy was demanded little 
short of the galvanizer’s power. More recently still, we 
heard of him in Austria, followed by crowds of a far 
higher order in musical experience, as the inspired and 
original interpreter of those master-works, which every 
street-minstrel and every school boy not only loves 
reverentially for their own sake, but has been enabled to 
associate with the versions of conscientious and highly- 
gifted executive artists. The man, too, was known to us by 
report, and on the testimony of his own pen, as little less 
than miraculous, and led us to expect some signal and 
original manifestation of artistic power—and more than 
vulgar appetite for the marvellous and renowned, fed by 
hearsay, was engaged to a degree almost beyond pre- 
codent, by the announcement of the re-appearance of the 
poet of the pianoforte.” 


Liszt made his first public appearance (in 1840), 
on the oth of May, at Mrs. Toulmin and Mr. 
John Parry’s concert, which took place at the 
Hanover Square Rooms. The pieces he played 
on that occasion were his own fantasia on Bellini’s 
Puritant and his Marche Hongroise. The Times 
informs us that the last named composition “ in 
particular raised the audience to enthusiasm ; 
they unanimously encored M. Liszt, who, 
exhausted by his own energies, seemed at first 
unable to comply with this desire, but he yielded 
at last to their urgency, and repeated the march 
accordingly. . Several distinguished 
pianists were among the audience and joined 
heartily in the applause.” His second public 
appearance was at the Philharmonic Society 
concert of Monday the 11th On that occasion he 
played Weber’s Concertstiick, and the success was 
so great that Mr. W. Cramer, the musical pub- 
lisher, immediately engaged him for two concerts, 
on the 16th and 18th, to repeat the same pieces 
with the Philharmonic orchestra. Both these 
concerts were attended by the Queen Dowager 
and the Princess Augusta. But before they took 
place, Liszt played on the 14th, at Mr. Fidel’s 
(the violincellist) concert. On the a2ist, he 








appeared at Mrs. Anderson’s concert. He played 
in a duet for two pianofortes by Thalberg, with 
the concert-giver, and his own fantasia on 
Donizetti’s Lucia di Lammermoor. — Liszt was 
engaged on the 25th, to play a second time at the 
Philharmonic Society concert, but the Queen 
having commanded his attendance at court, that 


| august society was consequently deprived of Liszt’s 


assistance. Two days after, Liszt appeared 
at Madame Oury’s matinée musicale. This concert 
because the concert- 
giver, who was formerly known to the musical 
world under her maiden name, Mdlle. Belleville, 
studied at the same time with Liszt under Czerny. 
The next day, in the evening, he went to dine with 
the members of the Melodists’ Club, and in course 
of the evening he played several pieces, and also: 
duets with Ole Bull the violinist. On the follow- 
ing day, he was engaged to play at Sir Julius 
(then Mr. Benedict’s) annual concert. This was 
the fifth of the late lamented and distinguished 
musician’s concerts, who last year shortly before 
his death reached the glorious total of fifty. Sir 
Julius Benedict always made a point of securing 
the best available talent in London at the 
time, and the one in the year 1840 was no excep- 
tion to the rule. On the 31st (Sunday), the 
Countess of Blessington invited many distin- 
guished personages to her house to meet Liszt, 
and amongst those who came, were Lord Nor- 
manby, Lord Canterbury, Lord Houghton (then 
Mr. Monckton Milnes), Chorley the musical 
critic, Rubini the great tenor, the Hon Stuart 
Wortley, Mr. Palgrave Simpson, and Macready 
the famous tragedian. Liszt played several 
times during the evening, and created an 
impression on all those present, especially on 
Macready, who notes in his Diary : “ Liszt, the 
most marvellous pianist I ever heard; I do not 
know when I have been so excited.” During 
Liszt’s sojourn in London, he was a frequent guest 
at Lore House, and it was here that the Count 
D’Orsary sketched his famous portrait. On the 
Monday (1st of June), Liszt appeared at Mr. 
Eliason’s (the violinist) annual concert, and played 
Beethoven’s Kreutzer sonata with the concert- 
giver. The next day, he played a couple of 
pieces at Miss Masson and the Misses Broad - 
hurst’s concert. On the 8th, at Madame Dulcken’s 
Morning Concert, in the concert room of Her 
Majesty’s Theatre, Liszt played with Herr and 
Madame Dulckens, Moscheles’ trio for three 
pianofortes, entitled Hommage a Beethoven. In 
the evening (the same day) he appeared for the 
second time that season at the Philharmonic 
Society’s concerts. He played Beethoven’s 
Kreutzer Sonata, with Ole Bull, the violinist, his 
Marche Hongroise, some of Paganini’s violin 
studies, arranged by himself for his instrument, 
and three of Moscheles’ studies. Moscheles. was 
present at the concert, and seemed highly grati- 
fied with Liszt’s performance of his works, as 
will be seen in the following extract from his 
diary :— 

“ At one of the Philharmonic Concerts, he played three 
of my studies quite admirably. Faultless in the way of 
execution, but by his powers he has completely metamor- 


phosed these pieces; they have become more his studies 
than mine. With all that they please me, and I shouldn't 


like to hear them played in any other way by him. The 
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Paganini Studies, too, were uncommonly interesting to me. 
He does anything he chooses, and does it admirably, and 
those hands raised aloft in the air, come down but seldom, 
wonderfully seldom, upon a wrong key. His conversation 
is always brilliant,” adds Mrs. Morcheles, “It is occasion- 
ally dashed with satire, or spiced with humour. The 
other day he brought me his portrait, with his hommages 
respectneux written underneath, and what was _ best 
‘homage’ of all, he sat down to the piano. and played me 
the ‘Erl King,’ the ‘Ave Maria,’ and a_ charming 
Hungarian piece. He now intends making an excursion 
to Baden-Baden, after that, a tour of the English pro- 
vinces with Cramer (at 5,00c a month), and then to go to 
St. Petersburg for recreation.” 


On the following day (the gth) Liszt gave his 
first pianoforte recital. Whatstrikes one most in 
Liszt's programmes of recitals, is the similarity in 
construction of that of his distinguished pupil 
Auton Rubinstein. Both those great artists 
seemed to have made it a rule (unlike some 
virtuosos of the second and third rate order) to 
place their own compositions at the fag end of 
the programme. A great artist must have much 
becoming modesty in him to do this, especially in 
England, when the most fashionable part of the 
audience seem to make it a signal to take their 
departure. The next day, in the evening, Liszt 
gave his services gratuitously in aid of the fifty- 
fourth anniversary concert of the Musical Fund, 
which took place at Her Majesty’s Theatre. He 
took part with Ole Bull, in the duet for violin and 
pianoforte, and also played his Galop Chromatique. 
After finishing his share in the programme, he 
went to the residence of Lady Southampton, in 
Great Stanhope Street, where a soirée musicale 
(or rather benefit concert) was taking place under 
the direction of a then fashionable professor of 
singing, Signor Purri, Grisi, Persiani and Rubini 
were the vocalists, and “ Liszt,” as the Musical 
World informs us ‘ who was present, although 
not as a performer, was prevailed upon by her 
Ladyship to play his Galop Chromatique and 
another piece.” The next public appearance of 
Liszt, was on the 2oth, at a concert given by 
Dohler. But Liszt in this concert, only took 
part in a duet with the concert-giver. On the 
24th, a concert was given for the benefit of a once 
famous vocalist, Mrs. Soloman, who at the time 
was in great distress. Liszt was one of the 
performers, and like all the other artists, he gave 
his services gratuitously. Two days after he 
appeared at Mrs. W. H. Teguin and Mrs. John 
Hullah’s morning concert. The last pianoforte 
recital (in 1840) of Liszt, took place on the 2gth, 
and on the roth of July was his last appearance in 
public in 1840, as far as the London season was 
concerned. This was in a concert at Beulah Spa, 
in aid of the polish refugees, whose cruel treatment 
at the time was exciting the sympathy of the 
charitably disposed in England and France. 


(To be continued). 


Tue degree of Mus.Doc. honoris causé has been con- 
ferred by the Archbishop of Canterbury upon Mr. C. 
Warwick Jordan, Mus.Bac., Oxon, 





CONCERTS. 


LrEEps.—Dr. Spark gave another Free Corpor- 
ation Concert in the Leeds Town Hall on 
Saturday evening before a very large audience. 
The vocalists were Madame Emilie Clarke, Miss 
Tiplady, and Mr. S. Northrop. Mr. Edgar 
Haddock played some violin solos with his usual 
good taste, and took part with Dr. Spark in a 
duet by Bach for organ and violin. Dr. Spark 
played the organ accompaniments, and gave as 
an organ solo the overture to Auber’s ‘‘ Masa- 
niello.” 


Lereps.—The Leeds Philharmonic Society per- 
formed Dvorak's “ Spectre’s Bride” in the Coliseum 
on Wednesday evening, March 24. ‘The principals 
were Miss Thudichum, Mr. Harper Kearton and 
Mr. Barrington Foote. The band and chorus 
numbered nearly 400 performers, and Mr. Alfred 
Broughton conducted. 


Mr. SAMUEL BranpRAM will give a Recital at 
Brixton Hall on April 14th. The programme is a 
popular one and contains pieces by Shakespeare, 
Macaulay, Turner, G. M. Fenn, G. R. Sims and 
C. Dickens. Mr. Joseph Tapley will sing some 
songs during the evening. 





——o 


ROYAL ALBERT HALL CHORAL 
SOCIETY: 


On Wednesday week a performance of ‘‘ The 
Redemption” was given at the Albert Hall, but 
it presented few features out of the ordinary. 
We think the engagement of Madame Biro de 
Marion was a great mistake. She has already 
been heard in London on the operatic stage, and 
the impression she then created was not wholly 
favourable. Of course we cannot expect to have 
Madame Albani at every performance of “ The 
Redemption,” and could not have her if we did, 
but there are surely some few artists whose claims 
should be regarded before those of Madame Biro 
de Marion. The other vocalists were, however, 
fully equal to their respective tasks. Miss Hilda 
Coward’s bright soprano came out with fine effect 
in the trios for the Holy Women; while Miss 
Hilda Wilson rendered her part with artistic taste, 
and in her finest and richest tones. Mr. Edward 
Lloyd, Mr. Santley, and Mr. Watkin Mills were 
all, as usual, heard to fine advantage, while Dr. 
Stainer, Mr. Barnby, and the band and chorus 
are worthy of the highest commendation. 


Tue funeral of the late Signor Nicola Ferri took place 








at St. Mary’s (Catholic) Cemetry, Kensal Green, on 
| Friday, April 2nd. 
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THE SOCIETY OF ARTS~ PRACTICAL 


IN VocAL AND INSTRUMENTAL MuwsIc 

on Monday, the 24th May, 1886. Par- 

ticulars can be obtained on application to the Secretary. 

H. TRUEMAN WOOD, 
Secretary. 


I-XAMINATIONS 
will commence 


Society’s House, 
John Street, Adelphi, London, W.C. 


Price 4/- (post free 1/8). 


PROSPECT ROW. 
SONG. 


Worps ann Music 
BY 
FREDERICK C. WILSON. 
“A really good song.” 


LONDON: W. REEVES, 185, FLEET St., E.C. 
Published at 1/6—Post Free, 1]- 


HISTORICAL SKETCH 


MUSIC. 


FROM THE MOST ANCIENT 
TO 
MODERN TIMES. 


BY 
H. BROWN. 
Author of “Sonnets by Shakspeare Solved,” &c. 


LONDON: 
WILLIAM REEVES, 115, FLEET Srreet, E.C. 


Price One Shilling ; Cloth 1/6. 
THE TAXATION OF GROUND RENTS. 


Read HENRY GEORGE’S 
Celebrated Work. 


“PROGRESS AND POVERTY.” 


Unabridged, and Revised by the Author. 


WILLIAM REEVES, 185, FLEEer STREET, E.C. 


MONTHLY Price TWOPENCE (by post 24) 


THE FIDDLER. 


Contents for March 15. 


VIOLIN NOTES. By Ole Bull. 
LADY VIOLINISTS. 
THE FIDDLE IN COURT. 
SIAMESE FIDDLES, 
FIDDLERS OF THE OLDEN TIME. 


(ARCANGELO CoRELLI), 
Subscription 2/6 per annum. 
LONDON: W. REEVES, 185 FLeer STREET, E.C. 





HOW TO PLAY THE FIDDLE 
A Really Valuable Help to Learners. 
By H. W. & G. GRESSWELL. 
One Shilling Everywhere. 
FIELD & TUER, THe LEADENHALL Press, E.C. 


mostly in 
also some of 
Milton Road, 


OVELLO’S ORATORIOS and OPERAS 


cloth, very good order, for sale at half published 


Boosey’s Operas at same rate.—Address by post, A. N. 
Herne Hill, S.W. 


price, 
M , 14, 
OHN BRINSMEAD AND SONS’ PIANO 

Entirely New Construction throughout, including the Patent Con- 
solidated Metal Frame. The price of this instrument is lower in proportion 
to the actual cost of the material and workmanship employed in the con- 
struction than are the prices charged by any other first-class manufacturer. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





O COMPOSERS.—LYRICS for SONGS written in 


all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH 
GRANGE, GUERNSEY. 
O SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—({Established, 1794.) 





Price 2/- post free; cloth 3/6. 
REEVES’ 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 
LD MUSIC! CATALOGUE OF A COLLECTION OF 
Music by approved composers, words by Rev. W. Becher, 
Prebendary of SourHWELL Notts. (Byron's friend), can be had 
by sending visiting card, or six stamps, to FRANK Murray, 
Murray House, Derby. NB. LarGE PAPER (only 25 printed), 
2s. 6d. 


THE NEW TEMPLE PRESS 
(W. REEVES). 

Printers of The MUSICAL REVIEW, Weekly, 

The FIDDLER, Monthly, 

TO-DAY, Monthly, 
The ARTIST, Monthly, 
The CHRISTIAN SOCIALIST, 
The PRACTICAL SOCIALIST, &c. 


Magazines and Pamphlets Printed and Published 


under one Management. 


Estimates and Quotations supplied. 


Manuscripts Edited and Prepared for Press. 


APLLY TO 
| THE NEW TEMPLE PRESS. 
W. REEVES, 185, FLEET STREET, LONDON. 


he Orchestra 


AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 











s. d, 
6 6 
- § 


| ee a eee ee 
sent to WILLIAM REEVES, 185, Fieet 


12 months 
6 months 
3 months 


Remittances to be 
Street, London. 








OUT AND ABOUT. 


| Mr. Julian Adams has finally broken with the 
| Directors of the Devonshire Park Company at 
Eastbourne. We are not surprised at this. An 
able musician, a cultured gentleman, a splendid 
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conductor, he has made Eastbourne famous for 
its high-class music, as he did Brixton, and as he 
did other places of pleasure resort; and when, 
after six years pleasant work with his Eastbourne 
directors, ‘‘new blood” came in, and parsimony 
took the place of liberality, his resignation was 
but a question of time. The changes made by 
the ‘“‘ new blood” were as follows :—To dispense 
with the weekly vocalist ; to shorten the season 
by commencing a fortnight later and closing a 
fortnight earlier; and to do away with the sub- 
scription concerts with star vocalists and classical 
music. It was also proposed to cut down expenses 
of printing and to reduce the cost of the band, but 
Mr. Adams protested against such “ maimed 
rites,” and in this respect good sense prevailed. 
The narrow-minded section of the board, how- 
ever, did not seem to know that they had a first- 
class man at the head of their musical arrange- 
ments, and after bearing with a great deal that 
was excessively unpleasant Mr. Julian Adams 
gave up his post, to the great regret of the town 
and the visitors. We commend him for his 
spirit, and do not doubt that when a cheaper 
man, of inferior abilities, takes his place next 
season, even the few miserables who have been 
the cause of his resignation will find out that a 
‘‘prophet has been among them.” We advise 
them to send every member of the band about 
his business, to sell the grand piano, and buy a 
mechanical orchestra to turn with a handle, and 
fitted up with a choice assortment of dances and 
music hall jingles. Fora very few pounds they 
can purchase a machine well ballasted with trum- 
pets and cymbals, and warranted to make itself 
heard a mile off. Anything better seems beyond 
their powers of appreciation. 


The Americans—some of them, at any rate— 
do not seem to believe that Italian opera is dead 
after all. A correspondent of Freund’s Music and 
Drama writes to that journal on the subject as 
follows :—‘‘ The daily papers have announced with 
glee the failure of opera in London. Owing toa 
strike among performers, no representation could 
take place on a recent occasion, and the audience 
was dismissed. But there were 5,000 dols. in the 
house. This certainly does not look as if Italian 
opera was dead. No! this charming phase of art 
is still alive. It is not dead but sleepeth; and 
that it will revive again and be as popular as ever 
is the prediction of—Edgardo.” 


An American journal, writing on ‘ Musical 
Sands,” says :—‘‘ An examination of the musical 
sands of Kauai, California, which have excited so 
much interest on the part of geologists and others, 
shows that they possess a peculiar microscopical 
structure. The grains are found to be chiefly 
composed of small portions of coral and ap- 
parently calcareous sponges; they are all more or 
less perforated with small holes, in some instances 
forming tubes, but mostly terminating in blind 
cavities, which are frequently enlarged in the 
interior of the grains, communicating with the 
surface by a small opening. There were also in 


the sand small black particles, formed principally 





of crystals of augite, nepheline, and magnetic 
oxide of iron, embedded in a glassy matrix. 
The structure of these grains explains, it is 
thought, why sound is emitted when they are set 
in motion; that is, the friction against each other 
causes vibrations in their substance, and conse- 
quently in the sides of the cavities they contain— 
and these vibrations being communicated to the 
air in the cavities, under the most favourable 
conditions for producing sound, the result is the 
loud noise occasioned when any large mass of 
sand is set in motion, there being, in fact, 
millions upon millions of resonant cavities, each 
giving forth sound.” 


The next Gloucester Musical Festival will take 
place on September 7th, 8th, 9th, and toth. 
The programme is to include “ Elijah,” Bach’s 
** Passion” (St. Matthew), ‘‘ Mors et Vita”’ 
(Gounod), “A Song of Victory” (Hiller), ‘‘ God 
is gone up” (Gibbons), “‘Hymn of Praise” 
(Mendelssohn), and the ‘* Messiah.” The 
novelties will be an orchestral piece by Dr. 
Hubert Parry, a secular Cantata, ‘‘ Andromeda,” 
by Mr. Harford Lloyd, and a sacred Cantata. 
“The Good Shepherd,” by Mr. W. S. Rockstro, 
Engagements have been entered into with Mdme. 
Albani, Miss Anna Williams, Mdme. Patey, Miss 
Hilda Wilson, Mr. Edward Lloyd, Mr. Winch, 
Mr. Santley, and Mr. Watkin Mills. Mr. Done 
and Dr. Colborne will take the pianoforte and 
organ respectively, and‘Mr. C. L. Williams will 
be the conductor. 


The Rising Artists’ Society gave one of their 
entertainments at the Baker Street Rooms on 
Thursday week. There was a large attendance. 
Madame Mathilde Ziméri, Miss Florence Overy, 
Mr. Joseph Hall, and Mr. Edwyn Frith; Miss 
Agnes Molyneux, Miss A. E. Eyres, Miss Violet 
Molyneux, Mr. Harcourt West, Mr. Albert H. 
Fox, and Miss Marie Harmston took part. 


Mr. Arthur Strognell, a rising baritone, gave a 
good concert at South Place Institute, Finsbury, 
on Monday,assisted by Misses Yeatman, Beatrice 
Gye, Kate Chaplin, and Nellie Chaplin; Messrs. 
James Bell, Lewis G. Thomas, and Edwin 
Smyth. 


A series of afternoon and evening symphony 
concerts are to be given in St. James’s Hall next 
winter, commencing Nov. 17th. Conductor Mr. 
Georg Henschel; and Mr. Carrodus will lead 
a band of seventy-five. Moderate prices. Each 
programme is to contain one symphony and be 
limited in duration to an hour and three quarters. 





The Leeds Festival programme has_ been 
arranged so far as the leading items are concerned. 
The meeting will not commence until the 
Wednesday morning, when “Israel in Egypt” 
will be performed ; in the evening, “‘ Mackenzie's 
cantata, ‘‘ The Story of Sayid.” Thursday morn- 
ing, Bach’s B minor mass; evening, Stanford’ 
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new cantata founded on Temeniate «The lesaone assisted, Mr. R. E. Miles (singing) and 
Revenge,” and Mendelssohn's ‘*W alpurgis N Night.” | Mr. Charles Fry (elocution), the latter reciting 
Iriday morning, Dvorak’s new oratorio, ‘‘ Lud- | Macaulay’s “ Virginia,” with great power. 


mila °; evening, miscellaneous. Saturday morn- 


ing Sullivan’s cantata, founded on Longfellow’s 
“Golden Legend,” and the first part of ‘St. 
Paul.” 


A novel of musical life by Mrs. Oscar Beringer, 
dedicated to Liszt (who is a prominent character 
in the story), is in the press and will be published 
by Messrs. Remington in a few days. The plot 
hinges upon complications arising from “ left- 
handed marriages,” and the scene is laid partly 
in Germany, partly in London. 


‘‘Erminie” is discontinued for the present, 
and the ‘* Comedy ” will remain closed until after 
caster, when the new comic opera by M. Ivan 
Caryll will be produced. The libretto of this 
opera is by M. Felix Rémo and Mr. Alfred 
Murray; the lyrics are by Mr. Clement Scott. 


Mr. Harry Paulton leaves at once for New 
York to bring out ‘“‘ Erminie” for Miss Melnotte 
at the Casino there. He returns in autumn to 
superintend the production of another comic 
opera he has written in collaboration with Mr. 
I-<dward Jakobowski, the composer of ‘‘ Erminie.’» 


The Times states that “‘ St.-Elizabeth” has not 
been heard in London since 1870, but the Times 
is wrong. ‘‘ The Legend of St. Elizabeth,” to 

rive the work its proper title, was performed at 
Mr. Walter Bache’s concert on Feb. 24th, 1876. 

The principal vocalists on that occasion were 
Mrs. Osgood, Signor Federici, and Mr. Thurley 
Beale. 


A musical entertainment, in aid of the Bromp- 
ton Consumption Hospital, was given on Tuesday 
evening under the direction of Mr. Walter Clif- 
ford, assisted by Mlss Mary Beare, Miss Susetta 


Fenn, Miss F. Waud, Mdlle. Dinelli, Mr. Ben 
Davies, and Mr. Guiseppe Dinelli. A capital 
programme was given. - 


A success in all respects was the Kensington 
Popular Concert of Friday week. The room was 
crowded and the performance good. Executants: 
Miss E. D’Esterre-Keeling, Mr. J. T. Carrodus, 
Mr. W. T. Wood, Mr. J. Carrodus, jun.,and Mr. 
ernest Carrodus. Vocalist: Miss Annie Williams, 
and Signor Villa. 


The first of a series of Students’ concerts was 
given on Saturday week at Princes Hall by 
members of the Hampstead Conservatoire of 
Music, an institution which has made great pro- 
gress since it started two years ago. Some pro- 
mising talent was exhibited, and two of the pro- 





| audience from first to last. 








A number of well-known London musicians 
have lately been receiving letters, and subse- 
quently visits, from a man declaring himself to 
be one of a trio of instrumentalists who had 
come all the way from Nice in the hope of pro- 
curing engagements at concerts and private 


| parties, and that they were in need of funds to 
| help them to get back. 


Several sympathetic 
souls responded with a donation on the spot ; 
others were more wary; and now it turns out 
that the whole thing was a swindle. We thought 
everybody was aware of this kind of thing by 
now. 


Madame Schumann will appear at only four 
concerts. She was announced to make her last 
appearance but one last Monday evening, when 
she played ‘‘ Lieder ohne Worte” and a sonata 
by Schumann—the latter with Herr Joachim. 


The recent defalcations of Mr. Carl Rosa’s 
treasurer at the Court Theatre, Liverpool, have 
had the result of parting Mr. Rosa and his old 
acting manager, Mr. J. D. McLaren, who had 
been with him for many years. Mr. H. Bruce, 


| partner of Mr. T. W. Robertson in the ‘‘ Caste”’ 


company, has been appointed general manager in 
Mr. McLaren’s stead. 


The new play, ‘Sister Mary,” written by 
Messrs. Wilson Barrett and Clement Scott, has 


| just had a successful run at the Grand Theatre, 


Leeds, where it was most enthusiastically 
received. The plot is exceedingly interesting, 


and the company is a very good one, all round. 
Miss Lingard’s representation of Mary Lisle, 
afterwards ‘‘ Sister Mary,” is a very powerful bit 
of acting, that enlists the sympathies of the 
Miss Maggie Hunt 
is very successful as Rose Meade, and Miss Netta 
Walton has a congenial part as a charity girl. 
Mr. Leonard Boyne acts with force and vigour 


as Captain Leigh, and the rest of the company 
are decidedly good. The scenery is in excellent 


taste. and the scenes are laid on the Thames, 
in North Wales, and in South Africa. 


——— ns 


THE COMING RICHTER CONCERTS. 


The programme of the future Richter Concerts, 
commencing on May 3rd, is of much interest, and 
a great treat may surely be anticipated. Mr. 
Franke has consented to perform acts from two 
of Wagner’s later works. The second act of 
‘‘ Tristan und Isolde,” and the third act of 
‘Siegfried’ are promised. We learn that Dr. 
Hans Richter is to preside over these _per- 


formances, and therefore we may rest assured 


The 
season are not very 


that they will be an unbounded success. 
novelties of the coming 
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numerous, but are very important. The Symphony 
in D, by Brahms (No. 4) is promised, as also is 
that composed by Eugéne d’Albert. The choruses 
to “ The Eumenides” will be given for the first 
time in London, and will be sung in Greek by 
members of the Cambridge University Musical 
Society. Other works are Beethoven's Mass in 
D and Ninth Symphony, and the final chorus 
from ‘‘ Die Meistersinger.” Added to these are 
choice pickings from “Wagner, Mendelssohn, 
Schumann, Berlioz and Liszt; and as we have 


before said, a treat of the highest order may be 
anticipated. 


O 


NEW PUBLICATIONS. 
LONGMANS, GREEN & Co. 


The Life of Fohn Hullah, L.L.D. By his Wife. 


This volume of three hundred pages had deep- 
ly interested us. It is the life story of a man 
who has but one purpose—to spread abroad 
among the masses a knowledge of, and love for, 
music. The story is told tenderly, lovingly, 
reverently, and with judicious care. The book is 
eloquent, as well by its silence as by its speech. 
We gladly miss the fulsome adulation which 
makes most biographies such painful reading. 
John Hullah’s was a noble life, spent in hard, in- 
cessant work—work which was tardily rewarded 
by a pension from the Civil List when its recipi- 
ent was too far gone to find it of any use. 
Quotation is the less necessary, because Dr. 
Hullah’s views are well known to everybody. A 


single quotation from one of his reports to the 
Privy Council will suffice to show how high was 
his standard, and how fearlessly he made known 
his views to those in high places :— 


_ “ Hitherto singing ‘ by ear’ has been accepted as ‘ sing- 
ing,’ and the preparation of twelve songs as ‘teaching 
singing.’ It is to be hoped that this obviously provisional, 
and for a time inevitable, condition of things will soon be 
brought to an end. Whatever its value as ‘a means of 
moral discipline,’ singing ‘ by ear,’ regarded from a musical 
point of view, is simply worthless. That the possession 
of ninety-nine songs, got ‘by ear,’ will not enable the 
possessor to add another to the number by any indepen- 
dent effort of his own is obvious. The process of learning 
them in this way adds nothing to the power of the learner. 
It is absolutely sterile, and ends with itself. On the other 
hand, the least skill in reading music, and the least 
acquaintance with musical science—and some of both 
may be given to every child who remains even a year at 
school—might easily, with subsequent opportunity, be 
developed, and has often been developed, into a means of 
innocent and even ennobling recreation. The natives of 
some parts of Great Britain—e.g., of Lancashire, the West 
Riding of Yorkshire, and South Wales—have shown that 
musical skill and science are not unattainable for those 
whose means and whose leisure are alike limited, and, 
which is even more satisfactory, that this skill is as a rule 
brought to bear on the noblest music—the concerted 
music of Handel, Haydn, Mozart, Mendelssohn—uniformly 
illustrative of and connected with the noblest themes. 
Teaching songs ‘ by ear,’ whatever it may be, is not teach- 
ing music. On the contrary, it is a serious hindrance to 
doing so, both as respects scholars and schools. As re- 
spects the former, experience shows that those who have 
been longest in the habit of singing by ear are the slowest 
to apply themselves to singing by note, while, as respects 
the latter, the preparation thus of any considerable number 
of songs, absorbing, as it often will, the whole time avail- 
able for music in a given school, leaves none for dealing 
with the subject thoroughly.” 














—— | 


This was the key-note of John Hullah’s theory 
and the mainspring of his practice. We should 
like to quote more, but space forbids. Mrs. 
Hullah has done her work right well, and her 
book will be read with pleasure by thousands to 
whom the name of her husband was familiar as 
household words. A capital portrait forms the 
frontispiece to the volume, which does great 
credit to authoress, publishers, printers, and all 
concerned. 


(ELLIOTT STOCK). 
The Model, and other Poems. 
Dick. 

Mr. Cotsford Dick is well known by his com- 
positions, and his poetry is worthy of his music. 
This charming volume is a little casket wherein 
the grave and the gay will find jewels to their 
liking. The poem which strikes us most by its 
tender grace, its touching regret, its saddened 
philosophy and philosophic sadness, is ‘‘ Ichabod,” 
which is genuine poetry. Mr. Dick’s graceful 
lyrics are well worth reading, and his book is proof 
enough that poetry is not dead. We have laid by 
this book for frequent reading, and counsel our 
readers to go and do likewise. 


By Cotsford 


——o 


UNIVERSITY OF OXFORD. 


At the first examination for the degree of 
Mus.Bac. at the University of Oxford, the follow- 
ing satisfied the examiners:—Bryan, E. V. E., 
Non-Coll., and of Lingfield, Surrey; Keeller, F., 
New College, and of Ryder Street, St. James's, 
London; Lawrence, H. M., Non-Coll., and 
Leeds; Lillingston, S. E. L., Hertford College ; 
Lubbock, C. W., Balliol College, and Salcombe 
Regis, Sidmouth ; Sherwell, F. H., New College, 
and of Brislington, Bristol; Simpson, F. J., 
New College, and of Portobello, Midlothian ; 
Stamps, F. W., Queen’s College, and of West 
Bromwich ; Trueman, H. J., Christ Church, and 
of Jesus Lane, Cambridge. Examiners: Sir F. 
A. Gore Ouseley, Bart., D.Mus., M.A., Christ 
Church, Professor; C. H. H. Parry, D.Mus., 
M.A., Exeter, Choragus; J. Varley Roberts, 
D.Mus., Magdalen College. 


—-—-) —— 


MR. FREDERICK LAMOND'S RECITALS. 


Last Tuesday week, Mr. Lamond gave a 
specimen of his powers to a fairly full audience 
in Prince’s Hall, when he set himself to interpret 
the slow movement and finale of a difficult 
sonata by Brahms (F minor, op. 5). This young 
pianist has fairly excited the public curiosity. 
Some regard him as only a student at present, 
with much to learn, while others consider him 
a fully developed artist. But a new comer 
is judged by what he sets himself to do, as well 
as how he does it, and considering the heavy 
nature of the work to which Mr. Lamond applies 
himself, one would naturally regard him as a 
very competent pianist. He has such a perfect 
mastery over the key-board, and such a sensitive 
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touch, that weil which is frequently ere as 
“6 xceedingly stiff,” comes as child’s play to him. 
Yesterday week Prince’s Hall was crowded with 
an expectant public, anxious to hear the young 
Scotchman in Beethoven’s Sonata, op. 106. 
This, however, quite confirmed what we said 
last week. If Mr. Lamond continues to stick 
to hard and zealous study, his powers will be 
developed to their greatest extent; he has shown 
that he has in him the talent; and we shall 
always be very happy to hear of his progress. 





,, 


MUSICAL JOTTINGS 


Tue next Trinity College (London) Students’ Orchestral 
Concert takes place at Princes’ Hall, on Saturday April 


roth. 
Tue Members of the Regency Club will entertain Mr. 
Henry Irving, their President, and the Committee, at 


supper, on the 2gth April, at which Mr. John L. Toole 
(Vice-President), will take the chair. 

Tue degree of Mus.Doc. 
ferred upon Mr. A. C 
Andrew’s. 


honoris causd has been con- 
- Mackenzie by the University of St. 
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SERVICE LISTS. 
FIFTH SUNDAY IN LENT. 
LONDON. 


Sr. JAMEs’s PrivaTE EpiscopaL CHAPEL, SOUTHWARK.— 
Morning. Communion Service, (Palestrina). Offertory, 
“QO day of penitence’ (Gounod). Even. Service (Childe 
in G). Anthem, Selection from Bach’s ‘St. Matthew 
Passion.” 


St. SEPULCHRE’S, HOLBORN, 
Benedicite (Best in C). Benedictus (Walmisley in D). 
Anthem, ‘* My God, look upon me” (Reynolds). Kyrie 
and Credo (King in C). Even. Service, Magnificat and 
Nunc Dimittis (Attwood in A). Anthems, ‘*O rest in the 
Lord,” ** He that shall endure ” (Mendelssohn). 

Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


E.C.—Morn. Service, 


Sr. ALPpHAGE, Lonpon Wati.—Morn. Service, Bene- 
dicite (Miller in A). Benedictus (Turle in F). Kyrie 
Eleison (W. H. Smart in D, Dublin Collection). Even. 


Service, 
Hymn, * 


Cantate 
Saviour, 


Domino Deus Miserateur (Cobb in C). 
again to Thy dear Name” (Dykes). 
Arthur C. Tattersall, 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. 
(Stainer No. 3). 


Service, Benedicite 
Benedictus (Garrett in D). Anthem, 
** Behold the Lamb” (Spohr). Kyrie and Credo (Arnold 
in A). Even. Service, (Garrett in D). Anthem, 
O thou Shepherd ” (Walmisley). 


LIVERPOOL.—WEST 
Service (Goss in A). 


DerByY Parish CHuURCH.—Even. 
Anthem, ‘I will seek ’’ (Greene). 


LICHFIELD CATHEDRAL.—Morn. 
Anthem, ** O come let us worship” 
Service (Turle in D). 
(Gounod), 


Service (Turle in D). 
(Mendelssohn). Even. 
Authem, *“*Come unto Him” 











** Hear 








| 


LivERPOOL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Hatton in E flat), Anthem, “O 
Lord rebuke me not” (D. C. Browne). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


LreEeps ParisH CuHurRcH.—Morn. 
(Turle). Anthem, ‘He counteth all your sorrows” 
(Mendelssohn). Introit, ‘Cast thy burden” (Mendel- 
ssohn). Kyrie and Credo, (Turle in D). Even. Service 
(Turle in D). Anthem, “ Praise his awful name” (Spohr). 


Service Benedicite 


Truro CATHEDRAL. — Morn. Service 
Dykes in F), Anthem, “ Judge me, O God” (Mendel- 
ssohn). Even. Service (Dykes in F), Anthem, “ As pants 
the heart” (Spohr). Miserere (Stainer). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


(Sinclair in G, 
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PATENT 
ABT ‘RAGAL 

BANJD. 


Sole gents : 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HoLBorn Circus. 
E.C. 





LonpDon, 


THE NEW 
QUEENS MODEL 
sims. 


As SUPPLIED TO 


H.M. THE QUEEN. 


Gilded Metallic 
Frames, 


SHAPED SEATS. 


> £l lls. 6d. 
PRICE $3 19s, 6a. %© 
According to style of 


Upholstery. 
BEARE & SON. 


RATHBONE PLAcE, W. 
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8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, 


rising Twenty Original Settings, specially written for the Work 
sdited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 
St. Clement Danes, London. 


London: W. REEVES, 185, Fleet Street, E.C. 





Review. Apr. ro, 1886. 


MUSICAL 





REVIEW. 


to 
v 








OR SALE—SPLENDID TONED TWO MANUAL 
AMERICAN ORGAN for Drawing Room or small Chapel, Vox 
Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case 
£35. Address H. L., 185, Fleet Street, E.C. 
PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLEET Sr., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEvEs, 185, Fleet Street, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVES’, 185, FLEET STREET. 

RGAN MUSIC, SECOND HAND, 
Always in Stock at REEVES’, 185, FLEET STREET. 


TANLEY 








LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS For SALE—AIl at half their cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d.; 

Life of Schumann, by Wasielewski, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand’s Atsthetics, 2s. 6d.; Jocox’s Bible Music, 
1s. 9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d ; Schumann's 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Siaging, 1s. 3d.; Brinsmead's History of the Pianoforte, rs. 3d. ; 
Plaidy’s Pianoforte Teacher’s Guide, 6d.; Leonard's Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price ts. 


1. Ruled for a Choir of 20 or less, for One Yeai, beginning 
at any date, Is. 

2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 





PawrnteT—" Parntzss ann Perrzect Dentistry,” 
Post free, om 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥F.Z.S.M.8.A., etc., ny ar Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lie. Vio. 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clerg embers of the Legal and Medica! Pre- 


;m 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 


THE WEDDING GOWN. 





Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D , Price 4¢. 
» 2,inC,CompassCtoE .. a dy” 
» 3% inD,CompassDtoF sharp .. ,, 4s 


By Post for Half Price. 





| Now Ready. REEVES’ 
PROFESSOR’S 

| POCKET 

| For 1886. BOOK. 


| 
| 
| 


Providing an ordinary Diary and an Hourly arrangeme 1) 


7/- 


W. REEVES, 185, FLEET STREET, LONDON, 


i] 

| for the pumctual keeping of Engagements. 

| — —-——__ 

| With Almanac and other useful information. 
| French Morocco Rusuia 

| Pencil and Band Wallet 


Price One Shilling, post free. 
RUSKIN AND MILLAIS. 


NOTES 


ON SOME OF 


THE PRINCIPAL PICTURES 





SIR JOHN EVERETT MILLAIS. 
EXHIBITED AT THE GROSVENOR GALLERY 
PREFACE AND ORIGINAL AND SELECTED CRITICISMS, 





JOHN RUSKIN, 


WITH OTHER COMMENTS. 


DiC.L4 11.2 








LONDON: 
WILLIAM REEVES, 185, FLEET Street, E.C. 





Price 2d. each, Post Free, 2hd. 


Parish Church Music. 
A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c. for 
Use in “ Choirs and Places where they Sing : "— 
| No1.—TEN TUNES to the Hymn “ABIDE WITH ME,” 
including the Three “ Orchestra” Prize Tunes, 
No. 2.—_FERIAL CONFESSION:—“STORY OF THE. 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 
No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra ” Prize Tunes. 
No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 
No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “‘ Orchestra” Prize Tunes, 
No.6.—TEN LUNESto “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 
No. 7.—SIX TUNES to * NEARER MY GOD TO 
THEE,” including the Three ‘ Orchestra’ ’ 
Prize Tunes. 
No. 8.—ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three ‘“ Orchestra’ 
Prize Tunes. 
No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “ Orchestra” Prize Tunes. 
No. to.—FOUR TUNES to the Hymn “ JESU, LOVER 
OF MY SOUL,” including the Three “‘ Orchestra” 
Prize Tunes. 


No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 


including the Three “ Orchestra ” Prize Tunes. 
No. 12.—FIVF TUNES tothe Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra” Prize Tunes. 
No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra” Prize Tunes. 
W. REEvEs, 185, Fleét Street, London, E.C. 
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PRINTED, 
, and at most 


UTHORS’ WORKS ENGRAVED, 
PUBLISHED with neatness and 


despatch 
easonable charges, W- REEVES, 185, Fleet Street, London. 
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ILLUSTRATE" 
DESCRIPTIVE 


PRICE 





PAMPHLETS, 
CATALOGUE 
POST POST 
FREI FREE. 
tirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old pegs 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 
JOHN BRINSMEAD & SONS, 
18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fatory:—-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


He wLettT & SON t 
INVENTED these 


Name Tablets 50 years HOWLETT & SON’S i) 150 


ago, and still stand un- ORIGINAL PATTERNS. 


rivalled in their produc- To select from. 


tion, as evinced by their 
retaining the patronage F A | | ) AM 7 AB LET S Sueur dein of 


of all the principal manu- 


facturers throughout the FOR PIANOS, &C., Printing 


World, notwithstanding for the Music 


mitations offered unter | 10, Frith Straat, London, W. | Trades, 


h3 gais3 of c13291333 

















NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendering 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Descri tion of Musical Comnositions, Oratorios 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 








Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 
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